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The subject of this dissertation is the cognitive potential of the notion of “multimedial
parallelism", considered as a tool for the theory, criticism and practise of art. The project aims
to examine the possibility of formulating artistic installations in such a way, so the structures
within them can be perceived as equivalents to the forms of parallelisms, which are present in
literature and film. The relevance behind such a question becomes most clear in application to
collage and hypertextual artistic practices. The author’s main interest is to search for such
methods of structuring composition that will enable artists to increase control over the rhetoric
specificity of the messages they create. Similarly to parallelisms from film and literature,
multimedial parallelism suppose to have both stylistic and rhetorical functions, as well as
increase the perspicuity of the message. The main theme was explored from two perspectives:
an artist and a viewer/critic. Chapter IV is a collection of analyses of more than 30 works of
contemporary art and popular culture. Chapters VI and VII contain concepts of six artistic
installations that were created within the doctoral project. From the group of theories and
cultural phenomena, which were important points of reference for this dissertation one could
highlight conceptual art, sociocritical dimension of surrealism and the conceptual metaphor

theory proposed by George Lakoff and Mark Johnson.



