Summary

“Glass machine. Life of images constructing the collective national imagination. Selected case
studies” examines the ways in which images — understood as visual figures, symbols, and
recurring motifs — participate in the construction and reproduction of national consciousness.
The project is based on artistic research into a set of visual motifs that function as elements of
shared collective imaginings and fantasies, with a particular focus on the imagery associated
with the Polish nation. The theoretical component accompanies and informs the artistic practice,

with both parts developing in a reciprocal relationship.

The starting point for the project is the broad anthropological definition of the image proposed
by Hans Belting. Especially significant here is Belting’s notion of the collective character of
certain internal images. He emphasizes that we do not always perceive the world as individuals:
images of a collective nature may become internalized and accepted as one’s own. As such,
perception becomes shaped by forms that are prevalent within a given time, place, and

community.

The theoretical framework is grounded in Benedict Anderson’s concept of the nation as an
imagined community, as well as in historical-sociological approaches to nationalism developed
by Ernest Gellner, Eric Hobsbawm, Anthony D. Smith, and Stanistaw Ossowski. A key role is
played by Michael Billig’s theory of banal nationalism, which shows that national identity is
sustained through everyday images, gestures, and “naturalized” linguistic constructions. As
further elaborated by Tim Edensor, nationalism appears as an ideology permeating all spheres
of social life — not only in spectacular rituals, independence struggles, or heroic war narratives,

but most powerfully in what is repetitive, domestic, and seemingly invisible.

The final outcome of the project is the exhibition “The Birds Speak Polish”, consisting of
a series of paintings and a large-scale diorama. The choice of the latter medium is grounded in
its historical entanglement with the formation of identity narratives in national, natural history,
and ethnographic museums, as well as at world’s fairs. The diorama employs familiar
metonymic devices traditionally used to represent the national collective through images rooted
in everyday experience. The work adopts this visual language while simultaneously loosening

and unsettling it through humor, revealing the tensions and contradictions inherent in national



fantasies. It depicts a room upon which intrudes an idealized rural landscape. Giewont—
personified as a domestic patriarch—still sleeps; a woman in pajamas retreats, anxious and
uncertain. [t remains unclear whether she will manage to leave in time, or whether she will soon

trip over the pile of books scattered on the floor.

The theoretical section provides an outline of the methodological approach and a review of the
existing scholarship on national identity and nationalism. It includes an extensive discussion of
the definitions of the nation, a historical account of the diorama as a medium, and an analysis
of its capacity to shape collective imagination. The concluding part presents the artistic work
itself, developing the contexts and meanings of motifs such as the home, Giewont, landscape,

and amber.



